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William Burroughs, the infinite groundbreaker

A series of talks and an essay collection bring us the author of Naked Lunch

after his doath in 1897,

Twelve
William 8. Burroughs is talked of
salely as s writer. Yot he was much

more than th urrotghs was a
US novelist, essayist, paintes, film-
makerand spoken word perdormer,
His work influenced many genera-
tions of artists of all kinds, A pri-
mary member of the Heat Genera-
tion, he wis an avant-garde suthor
who affected the whok of populr
culture.

While simne regard him as ane of
the givatest writers of the twentieth
century, others consider him over-
rted. Prominent admirers of Bur-
mughs's work have included rock
critic Lester Bangs and authars | G.
Ballard, Charles Bukowski and Alan
Moare, Both the NewWave and, es-
pecially, the cyberpunk schools of
scienee fiction are indebted w him,

Whatever else he was, William
Burrougghs wis surely an intriguing
figore, He used hiks fiest gun at the
age of 8, cut off his litde finger at 25,
started experimenting with drugs at
0 and shothis wife dead ar 37 while
playing a dninken game of "William
Tell” at & party. He later said, "1 am
forced 10 the appalling conclusion
that 1 would never have become a
writer bt for Joans death.”

Carja Negra has recently translas-
ed and published The Electrotic et
olution, 4 collection of essays by
Burmughs {see box), The pub!
ing hotise called experts of differ-
ent disciplines to talk about Bur-
roughs” influence en music, visual
art, s, and [terature. The semi-
nar opens nday and will last
through Saturday 31, This Is a
unigue opportunity (o look at all
sides of Burmoughs's work simulia-
neousky.

Guest urtists feature Enrigue
Ssymng, Oliverio Coelbw, Rafael Cip-
polini, Pahlo Marin, Pablo Schan-
ton, Alan Courtis, and others, Re-
garding music, critic Pablo Schan-
ton said that he would talk about
the manipulation of sound by some
hands of the post-punk scene dur-
ing the 70s and B0s, *The act of cut-
ing up tapes and ereating loops

Ed. Caja Negra, Busnts Airss, 2000
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Wiiliam S. Burroughs.

has & strong reference to Bur-

valdo Limborghind are in tune with
e *1 vint gl vl

roughs,” says This was
the case of Cabaret Voltaire and
Throbbing Gristle. "Cabaret Voltaine
ook the book The Electronic fer-
alution as a bible,” he says. "Dur-
ing the 90s, D] Spooky -best known
as The Subliminal Kid- wes also in-
fuenced by Burroughs” As a mat-
ter of fact, he borrowed his stage
name from the character The Sub-
liminal Kid in the novel Nof Ex-
press, In addition, Schanton says
that he will refer to the history of
Bsuneds such ws The Soft Machine or
Steely Dan as well as the reasan
why Burrough's picture is on the
cover of Sgr. Pepper’s.

Az forwritten words, writer Oliv-
erio Coelho will talk about the in-
fuence of William Burmoughs in Ar-
gentine literature. *1 will talk about
the merging point between some
Iocal writers and Burraughs,” Coed-
ho says, According to him, Marce-
Io Cohen, Néstor Sdnchez, Ricardo
Zedarayiin, Catlos Gamermo, and Os-
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written language in a very anarchic
way: Marcelo Cohien has created @
whale new language,” Coelhe ex-
plains. “These writers break with
tradition in liertune just ke Bur-
oghs did.”

Language, says Burroughs, is a
virus and certain speech acts have
contagions effects, *You cannot re-
i unehanged after reading any
ofthese writers,” Coelho says. “The
impact of their books doesn't have
to da with the plot but with exper-
imenting with & whole new lan-
guage. And it not just a provoca-
tion: it his u political and sesthet-
ics significance,” b says, “These
writers are strongly committed to o
cause, it's not just playful or pop”
he coneludes.

Nevertheless, Coclho thinks that
it's almaost impaossible to find such
a groundbreaking writer as Bur-
rotghs becatse "everything s almed
ansellingin the marketplace nowa-
days." He takes The Naked Limch as
an examiple and says, “Teannot think
ofany other writer who has esper-
imented in such a way with lan-
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Film critic Pablo Marin tafked fur-
ther an the influenee of Burroughs
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per) and cutting itin pleces with o
few o single words on each piece.
The resulting pieces are then re-
arranged into o new test, The rear-
ranging of work effen esults insur-
prisingly innovative new phrases.
In filims, we can think of Jean-Lue
Godard's films. He used w cut out
in the middle of a scene and thus
broke with the radition of a linear
way of telling a story. Godard —and
atlso Michekingelo Antonioni— tried
1o hightight the eediting culs beween
shots,

Fold-in s the technigue afking
two different sheets of linear text,
cutting cach sheet in half and com-
bining them, then reading across
the resylring page. So ld-inis ba-
sically muking use of other writers'
texts, Burroughs, for instance, com-
hined one of his texts with a test by
Genetand created a whole new text.
This procedure lias o do with hotne
footage —makinga film aur of oth-
er people’s films and get rid of any
previous ideas onwhista film should
be like,

How do you manage to do so snd
keep a dramatic structure?

The films we are going to show
in the seminar are very experi-
mental —ynii may &ai that all of
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il keers from the Nouvelk: Vagse
did the opposite from Godard and
tried 1o make shaots last as long as
possitile. Or elsae Andy Warhal, who
filmed the Empire State building
during cight hours. It's difficult o
apply a concept from literatune
films.

What sheut Argentine films?
Theres a Almmaker from Rosario
city, Gustavo Galuppo, who could
have been part of the seminar. He
works with imugges from classie and
hame films, aod then he edits them
to create a whole new meaning.

What ane the two treads in experi-
mental filmmaking?

There are a lot of filmmakers
fram the 1S wha started experi-
menting in the 1820s with ready-
made and continues throughout
the Gt Most US filmmukaers, like
Joseph Cornell, Bruce Conner and
Wallice Berman, ire visual artists
who knew Burroughs and worked
with him. Berman was the editor
of i magazine and Burroughs was
one of the contributors, We might
talk about an artistic movement,
because the wark of visnal artiss
of that decade was in tune with that
of writers. In the case of Austrinn
filmmukers, they made use of cer-
tain techniques but their work was
not as groundbreaking a
US artists. Most of the fi
are done nowadays are like this,
many of them dont produce such
A strong impaet, They just work
with the legacy of their predeces.
sors. There are films like Zelig, by
Woedy Allen, that make use of
footage from ather flms and doc-
umensaries. fingen Reble's Rumpel-
stilzeien opens with found footage
from a 1955 film version of thie
Trothers Grimm story, What Reble
did was hanging the film from a
treg hranch so it is marked by lsy-
ers of residue, chemical races,
scratches and blotches. What you
finally see ane i lotof colours. Any-
way, as | said belore, its almost im-
possible to create an avant-garde
plece alar nowadays because art
enters a eyele in which everything
is the same and innovation ks dil-
ficult,

CCMOCA (Montes e Ocz 169). The
day 22 to Satuniay 31. Tickels:
Toedswe: William Bireotahs: Films mii-
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